The The Spedos variety, named after a Naxian graveyard, probably developed from the Kapsala. It is the most common and the most widely distributed form in Cycladic art and probably enjoyed the longest duration. Despite strictly observed canons of proportion and execution, it also shows the greatest diversity. It seems possible to distinguish at least an early and a late group within the Spedos variety. To the former belong figures with a strongly curving outline and an accented profile axis, relatively narrow waist, curving abdominal line marking the pubic area, and legs divided by a perforated cleft. Beginning with the early Spedos group all folded-arm figures, except a few very late ones, have feet which point downward and outward at an angle, from which it is assumed that the posture represented is a reclining one. To the late Spedos group belong figures with a lyre-shaped head and an incised pubic triangle. These figures tend to be more elongated and straighter in profile than the earlier ones, and the leg-cleft is usually not perforated. Details are rendered more by incision than by Although the seven harpers were probably carved at different times over a period of at least one hundred and perhaps as much as two or three hundred years, they form a remarkably uniform group in which certain conventions are adhered to very strictly. The musician sits straight, head up, seat fig. 193 ). The vessel in this case is difficult to date because with it were found two marble palettes: one trough-shaped (a form common to both ECI and ECII), the other with perforated corners (an ECI-ECII type). In the absence of other associated finds, it is not clear whether the goblet is an unusually early example of its type, or whether, as seems plausible, the palette antedates the goblet, having been buried (as an heirloom perhaps) a generation or more after it was made. It is also possible that the objects of seemingly different date belonged to separate interments within the grave. fig. 86 Figure 48 ) it is very difficult, if not impossible, to sort the figures chronologically. We are dealing not only with different iconographic types, but also with the hands of several different sculptors, some of whom appear to have been more at ease with these rare types than others. One of these sculptors I designate as the "Karlsruhe Master" since he was, I believe, responsible for the pair of harpers in Karlsruhe (nos. 13, 14). These very small figures, which are nearly identical in size, were clearly intended as companion pieces. Even so, there is a great deal of difference in form and detail from one piece to the next. Perhaps at least one of these differences was intentional: no. 14 appears from his long pointed chin to be bearded, whereas no. 13, who has a less prominent chin, appears cleanshaven. In a previous discussion of the Karlsruhe Master I sought to account for most of the discrepancies, as I have done here for the Swiss harpers, as due to changes which took place in the sculptor's approach as he gained experience. Thus I suggested that the least successful of the two figures was the first one made (no. 14), and that problems encountered in the carving of this figure- 
Among the small thin flat figures, which are found exclusively on Crete, at least two groups may be recognized. One is angular in outline and is probably an imitation of the Dokathismata and Chalandriani varieties,2 while the other has more rounded lines, indicating a probable derivation from the Spedos variety.3
Like the schematic statuettes of the ECI phase, the ECII abstract figures are probably also female representations. The latter are known as the Apeiranthos type after a village on Naxos.
The male figure is well established within the Plastiras type of the ECI phase. Altogether seven male examples of this rather rare type are known (nos. 1-7;
Figures 1, 2-9). Despite their exaggerated proportions, Plastiras figures reflect a concern for anatomical forms and details which is seen only occasionally in later varieties of Cycladic sculpture. Primary sex distinctions are clearly indicated and secondary ones are also suggested: with one exception (no. 7), the hips of Plastiras males, by comparison with females of the type, tend to be somewhat narrower with respect to the shoulders (or upper arms); whereas the male waist tends to be wider than the female in relation to the hips. 4 The attributes of the Plastiras figures are also sexrelated, although not consistently so. Two of the males have an incised belt on the front (nos. 1, 3),5 while two others wear a conical ribbed pilos (nos. 6, 7).6 The same cap is worn by a figure of uncertain sex in the Naxos Museum (Figure lod) .7 This statuette has masculine proportions but the protuberance on the stomach seems, because of its high position, to represent the navel rather than the penis. One apparently female Plastiras figure also wears the pilos (Figure ioc) .8 This cap cannot therefore be considered an exclusively male form of headgear, even though female figures more often wear a cylindrical polos.9
The pilos occurs on figures of more schematic type produced during the ECI phase or in the transition to ECII: on a small hybrid figure which, because of the horizontal bands incised across the front, should be viewed as a female representation ( The musical instruments and the wine-cup are at- well back on his chair or stool, feet parallel to the ground. On his right side he holds a triangular harp with a frontal ornament in the shape of a duck's bill. His right arm, lower than his left, usually rests on or against the soundbox of the instrument; the two exceptions to this rule are, incidentally, the harpers seated on elaborate chairs (nos. 9, 15). One reason that this essential uniformity exists, even though harpers were carved only rarely and over an extended period of time, is that they were planned according to a specific traditional formula.'6 The variations that are observable among the seven figures- The trio in Karlsruhe with its two male bearers (no. Figure 48) The similarity of the design and proportions of the two Swiss harpers may be seen in Figures 30 and 31 fig. 193 ). The vessel in this case is difficult to date because with it were found two marble palettes: one trough-shaped (a form common to both ECI and ECII), the other with perforated corners (an ECI-ECII type). In the absence of other associated finds, it is not clear whether the goblet is an unusually early example of its type, or whether, as seems plausible, the palette antedates the goblet, having been buried (as an heirloom perhaps) a generation or more after it was made. It is also possible that the objects of seemingly different date belonged to separate interments within the grave. fig. 86 Figure 48 ) it is very difficult, if not impossible, to sort the figures chronologically. We are dealing not only with different iconographic types, but also with the hands of several different sculptors, some of whom appear to have been more at ease with these rare types than others. One of these sculptors I designate as the "Karlsruhe Master" since he was, I believe, responsible for the pair of harpers in Karlsruhe (nos. 13, 14). These very small figures, which are nearly identical in size, were clearly intended as companion pieces. Even so, there is a great deal of difference in form and detail from one piece to the next. Perhaps at least one of these differences was intentional: no. 14 appears from his long pointed chin to be bearded, whereas no. 13, who has a less prominent chin, appears cleanshaven. In a previous discussion of the Karlsruhe Master I sought to account for most of the discrepancies, as I have done here for the Swiss harpers, as due to changes which took place in the sculptor's approach as he gained experience. Thus I suggested that the least successful of the two figures was the first one made (no. 14), and that problems encountered in the carving of this figure- 46. This arm arrangement is found also on a female figure we can identify both male and female figures number only three or four at present, there is, I believe, a sufficient body of material from which to derive initial impressions. We have seen that in the ECI phase gender is defined more by primary and secondary sexual characteristics than by attributes, although these do occasionally occur in the form of a belt or baldric. In the ECII phase the male genitalia are normally de-emphasized or even lacking; maleness is more commonly conveyed by a special role and its attributes. In the earlier part of the period the man may be cast in the role of musician, drinker, or bearer; in the latter part he may be equipped for the hunt or for battle. It is at this time that the baldric emerges as a striking convention to indicate maleness: of the eleven figures preserved from this phase, at least six48 wear a baldric, and it could even, apparently, change the sex of a finished figure.
25;
We do not have the necessary evidence to speculate in specific terms about the meaning of the various types of male figure in Cycladic sculpture. To date, precise and detailed knowledge of the context in which the male images were disposed is lacking. Although it is probable that they were all, like the female images, grave furnishings, it is not known whether male figures in general, or at least certain types such as the hunter/warrior, accompanied male burials exclusively. It is, therefore, also not yet clear whether they represent divine or mortal figures in religious, mythical, or mundane roles. We can only hope that further discoveries will be made during the course of systematic excavation of undisturbed sites and that these discoveries will clarify at least some of the problems of interpretation.
in the Metropolitan Museum (see note 37). See also ACC, no. 249. Recently (ACC, p. 487) Thimme has sought to classify as "postcanonical" and to date in the ECIII phase all those angular statuettes which do not exhibit the conventional right-below-left folded-arm arrangement. I prefer to retain the terms "Chalandriani" and "Dokathismata" for such works, one reason being that pieces carved by the same sculptor (e.g., the Dresden Master) can thereby be classed together. There is at present little, if any, evidence that these figures were carved as late as ECIII.
47. See Census, notes after nos. 17 and 24. 48. A seventh figure, no. 36, is insufficiently preserved to tell how its torso was treated.
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